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The 2024 Summer Speaker Series “The First Three: From Washington to Jefferson” launched Historic 
Christ Church & Museum’s multi-year effort to commemorate the 250th anniversary of American 
Independence, known as the semiquincentennial. Here are some of the special programs coming to 
HCC&M over 2025 and 2026:

It may be hard to follow up her outstanding presentation 
last September on John Adams, but that very well may be 
the case next spring when presidential historian Lindsay 
Chervinsky returns to Historic Christ Church. This time, 
Chervinsky will have a special guest with her: Clay Jenkinson.

One of America’s foremost humanities scholars, Jenkinson 
is a writer, filmmaker, historical reenactor and virtuoso 

moderator. Many know 
Jenkinson from his portrayal 
of the nation’s third president 
on The Thomas Jefferson 
Hour, a weekly public radio 
program that ran for three 
decades. In May 2023, 
Jenkinson launched Listening 
to America. Described as “part 
Kerouac, part Charles Kuralt 
(without the schmaltz), part 
Steinbeck, all with a serious 
humanities perspective,” 
Listening to America seeks to 

travel the country’s “less visited byways” to hear the “many 
voices of America’s past, present, and future.” As with The 
Thomas Jefferson Hour, Chervinsky has been a regular guest on 
Listening to America.

Save the Date
Saturday, April 5 - 4:00 p.m.

“Textures of the Baroque”
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The Wren Masters return to 
Historic Christ Church on Saturday, 
April 5, with “Textures of the 
Baroque.” Featuring the music of 
Buxtehude, Schmelzer, J.S. Bach, 
Jean-Philippe Rameau and others, 
and showcasing Opus 93, HCC’s 
new continuo organ, this exciting 
program explores the contrasting 
keyboard sounds of both organ and 
harpsichord with the baroque violin 
and viola da gamba.

The Wren Masters specialize 
in the historical performance of 
17th & 18th century music on period 
instruments: baroque violin, viola da 
gamba and harpsichord. Originally 
formed in 2005, the Wrens 
are named after their favorite 
performance space, William & 
Mary’s Christopher Wren Chapel, 
circa 1695.  The group also has an 
affinity for Christ Church, calling it 
the “quintessential performance 
space for baroque music” and a 
place where both instrument and 
music “instantly feel at home.”

An Evening with Clay Jenkinson and 
Lindsay Chervinsky
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On Thursday, May 8, Jenkinson and Chervinsky will join 
forces at Historic Christ Church for a special program on 
one of the enduring themes in the American experience: the 
struggle for religious liberty and its enshrinement in the First 
Amendment. The setting may seem ironic. When completed 
in 1735, Christ Church stood as the antithesis of religious 
liberty. Its triple-deck pulpit, seating arrangements and 
massive scale and refinement represented an idealized vision 
of the Church of England’s authority and traditional role in 
Virginia. Yet it was here and at churches, courthouses, and 
public and private spaces across the colony that Virginians’ 
landmark struggle for religious freedom took shape.

For Jenkinson, religious liberty is “Jefferson’s greatest 
hit.” Jenkinson insists that in the Virginia Statute for 
Religious Freedom Jefferson was right to argue that “liberty 
of conscience, liberty to think what we think, write what 
we want to write, say what we want to say, is the key to all 
other liberties.” Indeed, Jefferson believed the constitutional 
freedom of religion to be “the most inalienable and sacred of 
all human rights.” 

Stay tuned for more information on the program, but mark 
your calendars for May 8, 2025, as Historic Christ Church 
welcomes these two nationally acclaimed historians to the 
stage.

May 8, 2025

Clay Jenkinson

2025 Spring Speaker Series
April 10 – Mark Maloy 
Battles of Lexington and Concord

May 8 – Clay Jenkinson and Lindsay Chervinsky 
Religious Liberty and the First Amendment 

June 12 – Jon Kukla 
Patrick Henry’s “Give Me Liberty or Give Me Death” 

2025 Summer Parish Crawl
June TBD – Scotchtown; Historic Polegreen Church;  
St. John’s, Richmond 
Reenactment of Patrick Henry’s “Give Me Liberty or Give Me Death”

Dr. Lindsay Chervinsky joins volunteers Marilyn Loomis (left) and Laurie 
Goddin (right) before her talk on John Adams on September 19 wrapped 
up HCC&M’s 2024 Summer Speaker Series. The series was made possible 
in part by grants from the J. Edwin Treakle Foundation and from VA250 
Commission in partnership with Virginia Humanities. Loomis and Goddin 
both worked at Mount Vernon, where Chervinsky was recently named 
Executive Director of the George Washington Presidential Library.

Semiquincentennial Programs Highlight 2025-2026 

2025 Rappahannock Institute for Lifelong Learning
June 4, 11 & 18 – Robert Teagle 
Virginia in 1775

2026 Traveling Exhibition from VA250 Commission 
June 22 – August 3  
Give Me Liberty: Virginia & The Forging of a Nation 

View the 2024 Summer Speaker Series 
at HCC&M’s Vimeo Site: 

https://vimeo.com/user230147820

2025 
Visitor Season Begins 

April 1

Volunteer Spring Training 
April 8, 9, 10

Volunteer Spring Celebration 
April 24

RELIGIOUS LIBERTY & THE FIRST AMENDMENT
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Organ after installation 
in the Chase pew

Opus 93
On Sunday, September 29, Historic Christ Church dedicated Opus 93, a new continuo organ handcrafted by Taylor & Boody Organbuilders of Staunton, Virginia. A gift 

from Miriam MacCarthy in memory of her mother and brother, Opus 93 was constructed of materials following designs known in Europe for well over 500 years. Builder 
George Taylor, who visited the church in the 1950s when his father served as pastor of a church in Weems, relished the opportunity to build an organ for Christ Church.  
“Over the years I have often dreamt of having the chance to work in a colonial church,” said Taylor. “Christ Church, with its rare, reverberant acoustics and exquisite 
architecture, is arguably the finest of such buildings in the state.”

Christ Church never had an organ during the colonial period, but Taylor says that if an English organ had been brought to the church in its early days, it would have been 
a small chamber instrument similar to those known in Williamsburg to Robert Carter. Today, such an instrument is known as a continuo organ and is prized for its versatility 
in accompanying vocal and instrumental ensembles. 

This view captures 
Kelley Blanton, 
a cabinet maker 
who learned 
his trade in 
historical joinery 
in Colonial 
Williamsburg, 
planing oak pipes 
in one of the 
early stages of 
construction.

Joel VanderZee, a talented organbuilder and 
gifted organist from Chicago, cuts open the 

valve slots under the windchest.

Carvings by Robbie Lawson, who 
serves as pipe maker, case designer, 
sculptor and vice president 
of Taylor & Boody. Note the 
bird, butterfly and leaves in his 
carvings.

An interior view taken from 
below on the treble end with 
organ lid propped up on the 
right. Most of the wood pipes are 
tuned by the adjustable stopper 
handles, but some have metal 
tuning rolls. The metal pipes on 
the right have adjustable tuning 
slides so the organ can be tuned 
in various temperaments. The 
green dots identify pipes that 
play a “c”.

From left, organbuilder Joel Vanderzee; 
organist Giles Cooke, who performed 
at the dedication recital on September 
29; Miriam “Mimsy” MacCarthy, whose 
generosity funded the organ; George Taylor, 
recently retired head of Taylor & Boody 
Organbuilders; and craftsman Sean Dye. 

 BJ Regi, a whiz of a pipemaker and wife of 
Erik Boody, president of the company, presses 
in the mouths of the organ’s Nasat stop. Note 

her completed ones on the right.

Dedication plaque installed 
on organ case
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Detail from “A List of the Number of White 
and Black persons in each Family in Lancaster 
County. May 1783. And in the Seventh Year of our 
Independance.” Note the totals at the lower right: 
1541 Whites – 2567 Blacks.

 
Visit SlavePlaces at: 
ChristChurch1735.org/research/research-room/
slaveplaces-lancaster

Everyone’s Places
When I walked onto the property of Historic Christ Church for the first time in 2011, I had no idea that from then on 

much of my time would happily be spent on history research. I also did not expect that the first topic I chose to investigate, 
Dr. Charles Carter, who with his sister Mary became an owner of Corotoman when it was divided in 1813, would lead to 
my special interest in the lives of the enslaved. But that it did and SlavePlaces of Lancaster County, 1785-1860 is a result.

SlavePlaces is not a book but an online work created with great help from my wife Barbara Hensler, who transcribed forty 
original handwritten Lancaster County Property tax, Land tax and Census returns from the above years. If all goes well, this 
article should reach you at about the same time that SlavePlaces debuts on the Historic Christ Church & Museum website.  
The few words to follow might have appeared in a Preface were SlavePlaces a book.

What motivated me to compose SlavePlaces was my frustration with my own inability to give more than general answers 
to questions about what anyone’s life might have been like in Lancaster between the Revolutionary War and the Civil War. 
And I imagine I am not alone in that regard. Perhaps we can give or readily find answers to ‘overview’ questions about the 
size of the population, enslaved and free, in different times or counties. But what about questions like these:

Corotoman Ceramics
A pitcher and cup that are some of the earliest documented salt-glazed stoneware 

pieces in colonial America are now on display in the museum at Historic Christ 
Church. Made in England and imported to Corotoman for tea service, the items 
survived the fire that destroyed Robert Carter’s mansion in the winter of 1729. Two 
centuries later, antiquarian James Wharton uncovered them while digging along 
the western end of the house. Wharton later shared his findings with archaeologists 
Ivor Noël Hume (Colonial Williamsburg’s first director of archaeology) and his 
wife Audrey, who undertook the first restoration of what her husband described as 
“very handsome little pieces.” Hume featured the pieces in his 1963 book Here Lies 
Virginia: An Archaeologist’s View of Colonial Life and History.

Wharton loaned the pitcher, a candlestick 
and a few other artifacts he had recovered 
from Corotoman for display in Historic Christ 
Church’s first museum in the late 1970s but 
had the items returned in 1989. Twenty years 
later, Wharton’s friend Suzanne Bowden, who 
acquired his collection after his death in 1992, 
returned the candlestick, some German stoneware and a box of hinges, locks and latches 
to HCC. Some of these pieces made their way into HCC’s new museum in 2009, but the 
salt-glazed pitcher and cup – now broken - ended up in storage until Bowden’s daughter 
Sully Goodwin Brien donated them to Christ Church in August 2023 to reunite them 
with Wharton’s collection.  

This past October, following a meticulous process to clean and mend the items, 
conservator Carol Boyers Givens of South Carolina placed them in a case in the Carter 
family section of the museum alongside the candlestick and other pieces Wharton had 
found at Corotoman in the 1930s.

In 1978, archaeologists excavating Robert 
Carter’s Corotoman mansion uncovered the 
largest assemblage of delft tile sherds found 
at that time at a single structure from an 
American colonial site. Led by Carter Hudgins, 
the team identified 2,284 sherds, which are 
fragments or broken pieces of ceramic. 
According to Hudgins, nearly all “bore some 
evidence” of the fire that destroyed Corotoman 
in late January or early February of 1729. The 
tiles measured 5 ¼ inches square and 1/4 to 3/8 
of an inch thick. 

Known as maiolica in Spain and Italy, 
delftware came to London around 1570 when 
two immigrant potters who specialized in 
making “Gally Paving Tiles, and Vessels for 
Apothecaries and others” set up shop near the 
capital. In addition to paving tiles and medical 
jars, delftware appeared as chamber pots, 
washbasins, mugs, jugs, flower vases and 
fireplace tiles. Potters applied a lead glaze 
that contained a tin oxide to these wares, 
giving them an opaque-white surface, or tin 
enamel, that could be painted with cobalt blue, 
manganese purple and other colors before 
firing. 

Corotoman’s delft tiles, used to decorate 
hearths in two first-floor rooms, were either 
plain white or decorated. The principal 
decorative elements among the painted tiles 
consisted of a blue carnation at the corners 
with an octagonal border at the center framing 
ships and a harbor scene. Others featured an 
oxhead in the corner with pastoral scenes or 
human figures set in the middle. 

The location of these tiles provided 
important clues about social space in the 
houses of the Virginia elite. The overwhelming 
concentration of painted delft tiles in the 
west chamber – what Carter called his parlor 
- along with marble mantels, brass hearth 
accoutrements, and pilastered walls set this 
space apart from Carter’s private bedchamber, 
where a majority of the tiles, like the walls and 
hearth tools, were plain. 

In the parlor, Corotoman’s most decorated 
room, Carter dined, sipped on chocolate in the 
morning and wine in the evening, read, wrote 
letters, and entertained guests in a display of 
wealth few Virginians could match.  

*Carter L. Hudgins “The ‘King’s’ Realm: An 
Archaeological and Historical Analysis of 
Robert Carter’s Corotoman, p. 156-167, 178-181 
and Ivor Noël Hume, A Guide to Artifacts of 
Colonial America, p.105-107, 203, 285-294.

COLLECTION 
Spotlight

—Patrick Heffernan, PhD

If asked any of these questions two years ago, I would have little or nothing to say. Now I know I can find the answer to 
all of them at SlavePlaces. You can, too. But it is more likely that you will have questions of your own. It will be “all good” 
if SlavePlaces helps anyone, whether on an historical or genealogical quest – Enslaved Black, Free Black or White – find 
answers or a new path to look for them. SlavePlaces was compiled of and contains everyone’s places in Lancaster County, 
Virginia.

Salt-glazed pitcher (top) and 
cup (bottom) before conservation

Salt-glazed pitcher 
after conservation

Did most of the people own land? Did most landowners also own slaves? How common was it for someone who 
did not own land to own a slave?

What proportion of the white residents held smaller tracts of land, or no land at all? Which black families resided 
in those homeplaces, or on large tracts?

Were most black and white homes made up of adults and children?  Were there any all-male or all-female 
households? Can we see the households with seniors?

Which homeplaces were ‘home’ for both black and white families? Which housed white or free black families on 
their own? Can we see who was in these households?

Were most of the white families rich, poor or in the middle? How did this affect the black households? Did most 
live and work with the rich, the poor or in between?

Were there more people in some regions of the county than others? Can we see just where the homes were, both 
black and white? Upon a certain creek? Near a mill?

How did any of these matters change over time?
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Meet Jill Sears, Development Director
Jill has southern roots in North Carolina but grew up in a small town in Monmouth County, New Jersey.  A graduate of East Carolina University, she earned a BS 

degree in business with a concentration in marketing and a minor in Spanish. She is a member of Campbell Memorial Presbyterian Church and the Rotary Club of the 
NNK.   

Married with three children, Jill and her husband, Mike Sears, started visiting the Northern Neck more than 20 years ago. In 2020 they purchased Mike’s mother’s 
home on Indian Creek and moved to Kilmarnock from Phoenix, AZ, and became official “come heres”. 

Mike and Jill have three children: Emily (26), Audrey (24), and Will (19).  The girls are living and working locally, and Will is finishing 
his second year at Arizona State University.

Most recently, Jill comes to Historic Christ Church via The Boys & Girls Club of the Northern Neck and Bay Aging.  She brings more 
than 15 years of non-profit experience with successful roles as a director of programs, development and marketing, and community 
engagement.   

For fun and relaxation Jill enjoys spending time with her family, reading, and pickleball.  She and Mike also enjoy an occasional round of 
golf at ICYCC – that is fun but rarely relaxing – according to Jill.  

When asked what brought Jill to FHCC, she said, “I love working with people in my community for a cause that is bigger than myself. 
I look forward to contributing and helping to bring support for the rich and deep history here at Christ Church. I cannot wait to meet all 
the volunteers and learn why FHCC is special to you.”

Wax Museum Debuts
Martha Washington and Molly Pitcher, Paul Revere and John Mercer Langston, Benjamin Franklin and Betty Landon 
Carter: these were some of the figures who came alive this May at the first ever wax museum at Historic Christ 
Church. Portrayed by local third and fourth graders, the figures stood silent until approached by a visitor, when each 
sprang to life to share tales about their famous character. Over a hundred family members and guests enjoyed meeting 
these people from the past as the children’s voices filled the church and museum with inspiring stories from the 
American experience. HCC&M volunteers Kathie Galgano and Della Kidd created the wax museum and worked with 
teacher Noel Ross from Chesapeake Academy to help the kids with costumes and character research.

Thank You 
to everyone who has supported our 2024 Annual Appeal.

If you have not yet made your contribution, please use the enclosed envelope. 
Thank you for supporting our mission to Preserve, Educate, and Inspire. 
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August Goodrich and Mariah 
Veney as Robert King Carter 

and Betty Landon Carter

Jackson Price and Aria Russell 
as George and 

Martha Washington

Liam Veney as Paul Revere Tillie Rowe as Sir Walter Raleigh


